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Summer project
	Suggested reading list

	These are the novels you will study on your course, although it is not compulsory, it would be sensible to have read them ahead of September.

· Never Let me Go by Kazuo Ishiguro
· Frankenstein by Mary Shelley
· A Thousand Splendid Suns by Khaled Hosseini
· The Art of Fiction by David Lodge

You could also watch these film versions:

· Mary Shelley's Frankenstein (1994, directed by Kenneth Branagh)
· A Streetcar Named Desire (1951, directed by Elia Kazan)
· Never Let Me Go (2010, directed by Mark Romanek)
· Othello (1995, directed by Oliver Parker)

Enjoying reading widely is an essential trait of an English Literature student so aim to read at least every other day: more than 20 pages at a time. 



	This work is a compulsory part of your preparation for September.

The amount of work required is reasonably significant; more than you will have been used to at GCSE level.

Have a quick glance through all the activities so you have a feel for how much work is involved, and so you can plan your time accordingly.

Completing this work will mean you are ready to start the course in September feeling confident and prepared.

Good luck!



	[image: ]



	[image: ]

	 



	[image: ]

Write your answers in the box next to each extract.
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	Genre:

+ because…
	Genre:

+ because…
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	Identifying genre

Read this extract.
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	1. Identify the genre of the text
2. Explain how you came to this decision. What features did you identify?
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	Read these openings:
[image: C:\Users\plee\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\4ABAF625.tmp]



	Fill in the chart using this number system:

1 = not really 2 = slightly 3 = quite a lot 4 = hugely 

	 
	A 
	B 
	C 
	D 
	E 

	The opening focuses on the setting. 
	 
	 
	 
	 
	 

	We get a strong sense of what the characters are like. 
	 
	 
	 
	 
	 

	The narrator tells you a lot about him or herself. 
	 
	 
	 
	 
	 

	You’re dropped right into the middle of the story. 
	 
	 
	 
	 
	 

	The opening makes us aware of the genre of the novel. 
	 
	 
	 
	 
	 

	The opening makes you want to read on. 
	 
	 
	 
	 
	 



	Which of the openings did you most enjoy? Write two high quality paragraphs.
Write about:

- what it focuses on (characters, setting, situation etc)
- what sort of ‘contract’ you think it is setting up with the reader
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	Read this model for text D, then write your responses for texts A, B and C.
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	A

	B

	C



	Pick of the extracts from the last activity and rewrite the first four or five sentences using a different narrative voice.
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	1

	2

	3
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	Write you annotations below, making sure you include line numbers, and quotations if necessary.
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	2. what are your first reactions to the text? What effects do you think Atwood is trying to achieve?
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	Describe the narrative style of the Cormac McCarthy extract referring to features in the bullet pointed list.
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Write your answers on the right.
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	Put you annotations here:
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TextA:

Earl Ober was befween jobs as a salesman. But Doreen his
wife, had gone to work nights as a waitress at a twenty-
four-hour coffee shop at the edge of town. One night,
when he was drinking, Earl decided to stop by the coffee
shop and have something o cat.
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Test B:

And so I'm like, “How could you do that to him?” and
she’s like, “Well he did the same fo me, so he deserved.
everything he got.”and I'm like. “Well no wonder he
decided to leave you.” And we haven't falked to cach other

since.
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Text C:

‘Humpty Dumpty sat on a wall,

‘Humpty Dumpty had a great fall.

Al the king’s horses and all the king’s men
Couldn’t put Humpty together again.
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Text D:

Twouldn't go today if I were you. The sales are on,
there’l] be masses of people and the car parks'll be full. 'd
leave it tll bit later in the week when it's less crowded.
T'm sure there’ll still be some good bargains.
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12 Different types of nanative: genre y

Agenre s a type of writing. Within the big genre that we call narrative, there are sub-sets such
asthe novel or the short story, which are also called genres. Within these sub-sets, there are
further kinds of writing that, perhaps unhelpfully,are also called genres (eg horror or romance)
and even within these, there are further divisions. For instance, there are several different genres
of detective fiction (country house, hard-boiled and so on). Below is a chart showing just some of
the sub-genres within the big genre of narrative.

(Anecdote

‘Spoken narrative
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What makes a genre?

Each genre has its own conventions, in other words typical features. Each sub-genre has its own
conventions too. A reader efther knows In advance what genre they are reading or listening to,
orworks this out while reading, by recognising the conventions. A reader has expectations about
what the narrative in 2 particular genre will be like. The writer can choose to:

* fulfl these expectations

* extend these expectations by developing and changing the conventions

« challenge these expectations by rejecting the conventions

« mix up genre conventions and generic features, in a playful or experimental way.




image10.png
1 Read these twoists of generic features and see if you can match each one to a genre.
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avery short story

‘generalised characters or types, often without a name (eg
2young gir, an old man, an animal)

‘generalised, often rural setting (eg an unnamed village, a
forest)

language that is not everyday, but has a more noble’
flavour

a strong metaphorical element

‘ends with a strong moral, often made absolutely explicit in
the last sentence (eg’And so..)

‘awoman is in search of love

2 possible object of her desire appears (not always
obviously suitable)

an obstacle is placed in the way
(misunderstandings, a competitor or another
problem)

the obstacle persists and becomes more
complicated

itlooks as fitis all going to end badly

finally the obstacle is overcome
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2 From your own knowledge, make a lst of the conventions of one of the other written genres
in the diagram above. (Depending on the genre, you could use your knowledge of film to
help you,since some of the generic features are the same in books and films of the same
genre)
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Below the grill there was an iron knocker. I hammered on it.

Nothing happened. I pushed the bell atthe side of the
door and heard it ring inside not very far off and waited
and nothing happened. I worked on the knocker again. Sill
‘nothing. I went back up the walk and along to the garage
and lifted the door far enough to see the car with white side-
walled tyres was inside. I went back fo the front door.

Aneat black Cadillac coupé came out of the garage
across the way, backed, tumed and came along past
Lavery’s house, slowed, and a thin man in dark glasses
looked at me sharply, as if I hadn't any business fo be there.
I gave him my steely glare and he went on his way.

Iwent down Lavery’s walk again and did some more
‘hammering on his knocker. This time I got results. The
judas window opened and I was looking at a handsome
bright-eyed number through the bars of the grill

“You make a hell of a lot of noise.”  voice said.

20

25

30

My Lavery?

He said he was Mr Lavery and what aboutit. I poked
2 card through the grill. A large brown hand took the card.
The bright brown eyes came back and the voice said: ‘So
sorry. Not needing any detectives today please.”

“I'm working for Derace Kingsley.”

“The hell with both of you,” he said, and banged the
judas window.

Tleaned on the bell beside the door and got a cigarette
out with my fiee hand and had just struck the match on
the woodwork beside the door when if was yanked open
and a big guy in bathing trunks, beach sandals and a white
tesrycloth bathing robe started to come out at me.

Ttook my thumb offthe bell and grinned at him.
“What's the mafter?” I asked him. “Scared?”

“Ring that bell again,” he said, ‘and I'llthrow you clear
across the street.”
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'3 Bxploring narative openings

‘The beginning of a novel can be a vital way of setting up aspects of what s to follow, such as
what the narrative fs about, who the characters are, where the story s set and who is telling the
story. Itis the way that writers hook their readers and draw them into the world of their novel.
‘The writer sets up a kind of ‘contract'with the reader about what to expect ~'f you come on this
reading journey with me you'e going to have this kind o that kind of experience! Narratives in

a genre such as thriller, omance or detective fiction, often make the reader aware particularly
clearly, right from the start, what type of story or genre they are reading.
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“ext A From Restless by William Boyd
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Someone will come: g
® hen you'll be sorry’ or, “Theyll appear.
outofthe blve and whisk meavay
Zhow would you like that? ot You

‘wake up onc moming and I'll be gone.

1o Disappeared. You wait and see.”

Test E: From The Spy IWho Came in from the Cold by John Le Camé
The American handed Leamas another cup of coffee and said, “Why don't you go back to sleep? We can ring you if he shows up.”
Leamas said nothing. just sared through the window of the checkpoiat, along the caipty street.
“You can't wait for ever, sir. Maybe he'll come some other time. We can have the polizei contact the Agency: you can be back.
here i tweaty minutes.”
5 No. said Leamas, its nearly dark now”
“But you can't wait for ever; he's nine houss over schedule.
“If you want to g0, go. You've been very good," Leamas added. ‘T'll ell Kramer you've been damn’ good.”
“But how long will you wait?"
“Uniil he comes.”
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"4 Modes of telling: narrative voice and point of view

At GCSE you may well have come across the terms i st, second" and ‘third person narrative
Voice', to describe the way a novel or short story is told. At this level, you need to look at this in
2 more detailed way, exploring the subleties of how writers use narrative voice.
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First person narrative
Narratives told in the first person are written in the voice of a character in the narrative, as if
they are saying, This happened to me. | am telling you this story!

First person narrators can be very different, from the narrator who introduces themselves
at the beginning as the person telling a story in which they are not involved and then almost
disappears from view, to the narrator whose life s at the heart of the story.

Some first person narrators are described as unreliable narrators, because the writer
deliberately introduces an element of doub as to the trustworthiness of their account

of things, This makes the act of reading the story more complex, as the reader is not only
following the twists and turns of the plot and getting to grips with themes and characters, but
is also having to question the narrator and their judgement on everything that is presented.

Stream of consciousness is a form of first person narration, where the writer, through the
narrator, tries to suggest the spontaneous outpouring of thoughts and feelings. It is s fFthe
reader has direct access to the inner workings of the narrator's mind. Occasionally a‘stream of
consciousness'style can also be sed in a third person narrative voice.
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Third person narrative

“Third person narrators are not characters in the story. A third person narrativesays, He

did this'or'She went there! Conventionall, third person narration is thought to be more
distanced and neutral than first person narration, but n fact there are different kinds of third
person voice, as summarised below.

The omniscient third person narrator is a god-ike, all-knowing narrator, who does not
draw attention to him or herself and is able to tell you the thoughts and feelings of al of

the characters, although often the story focuses on the point of view of just one or two
characters. This s sometimes described as over-the-shoulder narration (see the comments
on point of view, page 12). Omniscient third person narration is often regarded by readers as
the author’s voice, although s a student of lterature you should try to keep the two separate
in your discussion of the text. In some such narratives, the author's vaice seems to be more
explicit and obvious than in others.

In free indirect style the third person narative voice shifts into something more like the
thoughts and feelings of a character, expressed directly. It can be identified partly by a
difference in the use of tags (how writers introduce or follow up direct speech, indicating
who said it for example:"“Why didn't she accept the flowers?” thought James, feeling
rebuffed by her rejection; i free indirect style might simply say: "Why didn't she accept

the flowers? This was clearly a rebuff The difference in the second example is that James's
feelings are presented without the distancing of the narrator telling us that these are James's
thoughts rather than the narrator’s account of it.

Free indirect style s especially clear where the reader knows that what is being said definitely
s not what the third person narrator believes. I the example above, the narrator may have
already made it clear to the reader that the gir suffers from a severe allergy to pollen, in which
case the reader knows that James’s feelings of rejection are not shared by the narrator. Many
third person naratives slip in and out of the more detached style and free indirect style.
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Second person narrative

Second person narrative is a form of naration where the reader is addressed as'you. Itis
quite rare for narratives to use It at ll, but extremely rare to find it s sed for a whole book, as
itis really hard to maintain and equally hard to read
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1 Below isa wellknown'story! Read the five re-tellings of it that follow. Rezd each one aloud to
geta sense of the voice In which the story is told.
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Hey diddle diddle,

The cat and the fiddle,

‘The cow jumped over the moon.
The litle dog laughed to sce such fun
And the dish ran away with the spoon.
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Re-telling A
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Re-telling B
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On the Wikdow and ok che ourkne of
the CresCenc mook. The Cou was our
aquin cOnighe) leaping skywards, while
che farmer absenc-mindedy Cleaned
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heard che. Sound of laughces, The hoarse
h-.rlmul Calkle of che Larmesr's dog.

And £rom che kicChex Came. che Clarcer
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Re-telling C
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Re-telling D

park sky and a cold Cchill i the ar, 7Y
fur darmp through and no drmer- wo
Linmerl They forgol 7y dimmer! With all
zhat fuss over a stupid cow’ and a sdly
oid spoon they didn't put ouZ Y dmmer.
| went to the kitchen 3L the usual Time
but the dish wasn't There- And mow 1'm

. How dare They forget me like,
2hat? 1| think 1l g© and sharpen 7Y claws
on their Stupid O1d fiddle. A few 5,004
scratches and b of a kick. That'll zeach
Zem a lessont They won't forget 7™y
dirmer ayam ma l.urry.
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Re-telling E

You may noT believe me. Tha's vp To you. But T definiTely saw a pure whiTe cow jumping over The moon, Tha's
e hundred percent cerTain. T hadn'T been drinking Tha night, T can assure you. The caT can vouch for me, and
The dog as well. Tl kick kim good and hard i he doesn'T! Ok, perhaps T had a litTle drink bur There cerTainly were
STrange goings on. 1T wasn T me imagining 7. ThaT sTupid muTT really was playing The $ddle, The cow was up There
#rolicking in The sky and The sily caT was saT There laughing her head of2. That much T can promise was True.
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2 Using the information on narrative voice, discuss which kind of narrative voice would best
describe each re-telling. (You may find that it s not always clear-cut and you should debate
the reasons for choosing one or other description.)
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3 Thinkof another nursery rhyme, fairytale or traditional story (eg Jack and Jil, Cinderella,
Anansi).Wiite a short section of the story,just a paragraph or so, choosing what kind of
narrative voice you're going to use.
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Point of view

Point of view is closely linked to, but not the same as, narrative voice. It is about 'whose eyes events
are seen through! For example, you could have a third person narrative voice where the events of
‘the novel are mainly seen through the eyes of one particular character. The person whose point
of view dominates is sometimes called the focaliser. The events of the narrative are focalised
through that character.

Evenin a first person narrative, writers can introduce other points of view through devices like:

o letters

« chapters written in another voice

* whole sections written in different voices

* anarmative introduced by someone who fist tels their own story (a frame)

« documents before or after the main narrative, such as prologues, appendices or epilogues.
‘These devices can help to overcome the limitations of first person narratives, in only offering a
single perspective.
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Look back at the re-tellings of Hey diddle diddleon page 11, as well as your own telling of a
nursery rhyme. Decide from whose point of view each one is told. Is the point of view always the
‘same as that of the narrator?
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1 Read the four extracts from novels below.
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‘Text A: From Captain Corelli’s Mandolin by Louis de Bemiéres

That evening the captain noticed an exquisitely embroidered waistcoat hanging over the
back of a chair in the kitchen. He picked it up and held it against the light; the velvet
‘was richly scarlet, and the satin lining was sewn in with tiny conscientious threads that
looked as though they could only have been done by the fingers of a diminutive sylph.
In gold and yellow thread he saw languid flowers, soaring cagles, and leaping fish. He
ran his finger over the embroidery and felt the density of the designs. He closed his eyes
and realised that cach figure recapitulated in relief the curves of the creature it portrayed.
Pelagia came in and caught him. She felt a rush of embarrassment, perhaps because
she did not want him to know why she had made the article, perhaps because she
had been rendered ashamed of its imperfections. He opened his eyes and held out the
waistcoat to her. “This s so beautifl,” he said.
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‘Text B: From Mrs Dalloway by Virginia Woolf

Mis Dalloway said she would buy the flowers herself.
For Lucy had her work cut out for her. The doors would be taken off their hinges; Rumpelmayer’s men
were coming And then, thought Clarissa Dalloway, what a morning — fresh as if issued to children on a beach.
‘What a lark! What a plunge! For so it has always seemed to her when, with a liftle squeak of the hinges,
‘which she could hear now, she had burst open the French windows and plunged at Bourton into the open air

How fresh, how calm, stiller than this of course, the air was in the early moming; like the flap of a wave;
the kiss of a wave, chill and sharp and yet (for a girl of eighteen as she then was) solemn, fecling as she did,
standing there at the open window, that something awful was about to happen: looking at the flowers, at the
trees with the smoke winding off them and the rooks rising, falling; standing and looking until Peter Walsh
said, Musing among the vegetables?’ — was that it? ‘T prefer men to cauliflowers’— was that it? He must
‘have said it at breakfast one momning when she had gone out on to the ferrace — Peter Walsh. He would be
‘back from India one of these days. June or July, she forgot which, for his letters were awfully dull; it was his
sayings one remembered: his eyes, his pocket-knife, his smile, his grumpiness and, when millions of things
‘had utterly vanished ~ how sirange it was! —a few sayings like this about cabbages.
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Text C: From The Curious Incident of the Dog i the Night Time by Mark Haddon

1 think 1 would make a very good astronaut.

“To be a good astronaut you have to be intelligent and I'm intelligent. You also have
to understand how machines work and I'm good at understanding how machines work.
You also have to be someone who would like being on their own in a tiny spacecraft
thousands and thousands of miles away from the surface of the earth and not panic o
gt claustrophobia or homesick or insane. And I like really litle spaces, so long as there
i no one else in them with me. Sometimes when I want to be on my own I get into the
airing cupboard in the bathroom and slide in beside the boiler and pull the door closed
behind me and sit there and think for hours and it makes me feel calm.

So I would have to be an astronaut on my own, or have my own part of the
spacecraft which no one else could come info.

“And also there are no yellow things or brown things in a spacecraft so that would be
OK, too.

“And 1 would have to talk to other people from Mission Control, but we would do
that through a radio link-up and a TV monitor 5o they wouldn’t be like real people who
are strangers, but it would be like playing a computer game.

‘Also | wouldn't be homesick at all because I'd be surrounded by lots of things I
like, which are machines and computers and outer space.
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‘Text D: From The Sea by John Banville

Bun, I began to see, was far more sly and astute than 1 would at first have given her
eredit for. One is inclined to imagine that people who are fat must also be stupid, This
fat person, however, had taken the measure of me, and, I was convinced, saw me clearly
for what I was, in all my essentials. And what was it that she saw? In my life it never
troubled me to be kept by a rich, or richish, wife. I was born to be a dilettante, all that
‘Was lacking was the means, until I met Anna. Nor am I concerned particularly about the.
provenance of Anna’s money, which was first Charlie Weiss's and is now mine, or how

much or what kind of heavy machinery Charlie had to buy and sell in the making of it
‘What is money, after all? Almost nothing, when one has a sufficiency of it. So why was
1 squirming like this under Bun's veiled but knowing, irresistible scrutiny?

But come now, Max, come now. I will not deny it. I was always ashamed of my
origins, and even siill it requires only an arch glance or a condescending word from the
likes of Bun to set me quivering inwardly in indignation and hot resentment. From the
start I was bent on bettering myself.
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Use what you have learmed to identify broadly what kind of narrative voice is used (frst,
second, third, omniscient, free indirect style and s on).

Explore each voice in more etail. For instance, is It the voice of a detached observer, is it
intimate and close up, does it sound like the voice of the character speaking to the reade,
perhaps using second person address, or does it sound like the thoughts of the character
pouring out?

Use the list of prompts below to help you explore how the writer has created this voice:

sentence length and structure

« what kinds of words are chosen (lexis)

« formality or informality

* how structured or unstructured it seems as a whole.

Now think about point of view. Is it clear whose point of view you are given? Is there a single:

point of view? Does there ever seem to be a gap between the narrator’s point of view and
that of the writer?

Finally, think about the effect on you as a reader, choosing some examples to show the effect
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Extract D commentary
Thisis a frst person narrative. in which the narrafor remembers
‘events in is life and reflects on his awn behaviour. explining fo
himself (and the reader) his mafivation and frying fo justify his
actions. Aspecs of fhe languoge give the flavour of him falking

o himself (for example occasional informal expressions such as
“rich. or richish) but it is organised thoughts rather fhan sfream

of consciousness. The repeated questions. addressed fo himself
‘suggest thoughs. for insfance, ‘And what was i fhat she sow?” ‘But
‘come now. Max, come now'i speech-like and suggests inner conflict
s he fries fo be honest with himself. Generally the lexis s formal
‘and precise - the writer uses words such as asfue, ‘essentials’.
“dileHtante’, provenance’, indignation’and so on. which suggesT o the
reader aparficular kind of man. well-educated and used fo reflection.
However. ths i strongly confrasted with his crude description of
Bun s This fat person. There is  bluniness about fhis that perhaps.
makes us wonder abou the narrator. Tt creates a gop befween wha
‘he reader (and perhaps the author?) thinks and the narrator's own
view of himself. Although fhe point o view is the narrator's, we dorft
always share i

By the end of the extract the narratar seems fo have come full
circle. From feeling hostiity fowards Bun and resisting her view of
him, he ends up admitfing o himself that he was always benf on
beffering myself”
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5 Dialogue and voices

Narrative voice is the voice chosen to tell the story. Within most narratives there Is also a range
of other voices, usually presented to the reader through dialogue. The narrative voice (or
occasionally voices) and the voices of characters in dialogue are often given their own unique:
styles of speech. The way someone speaks s used to reveal their character to us.

Writers can use a range of techniques to convey individual voices:

« the thythm of their speech

« the level or degree of formality or informality

« repeated expressions and favourite phrases

« individual or unusual ways of speaking

« the length of ther utterances

« their use of Standard English, dialect, Received Pronunciation or another accent

« signals of politeness or impoliteness (eg commands, abruptness and so on)

« indications of tone (eg using ialics to show emphas's, dashes or exclamation marks)

« the use of tags (the way their speech is described by the writer in introducing their speech
directly, g she said, langorously'or'he barked in his usual stentorian tone of voice’)

« the way the speech s laid out on the page.
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In this activity you will be writing a very short dialogue for three characters, to explore how writers.
can use dialogue to develop their characters. Below are eight thumbnail sketches for characters,
which are deliberately exaggerated to allow you to quickly give an impression of what they are
like through their speech.

1 Choose three characters from the thumbnails and write one or two lines of dialogue for each
one, deciding how you are going to introduce their words as well as what they say. Try to give:
aflavour of each character n their speech. Don' use their names to give away who they arel

Here is one example to get you started. Which character do you think it is?

His voice trembled slightly. 'Er..T'm so..so very sorry but would you mind telling me

where T'm supposed to be?"
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Salima Ahmed

Colonel Blinkhorn
Ayoung wannabe actress, with

An English army man in hi

s itude, who is determined to
805, whonow les slone atttude, who's
inalarge house with his
housekeeper.

rmake it whatever it takes.

Timmy Dodds

Acheely 15-year-oid boy,
who i frequently i trouble

Emma Macdonald with his teachers.
Ahousevife, Iving in
Glasgow, whoworks hard at
bringing up her three lively Michael Maloney
da
ughters. Atimid young man, who has just

started s first job working in
an office, alongside a boisterous.
group of other workers.
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Ivan Markovic

Arich Russian
businessman lving
inLondon, who has
decided tobid o ke
overa Premiership
footballteam.

Lorna Lewis

Adinnerlady, who runs the
canteen ata primary school
and likes to ulethe ro0st.

Davina Lloyd-Smith

A young woman in her 205,
brought up in a stately home
in Kent, who enjoys partying
with the sons and daughters
oflords and dukes.
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Analysing dialogue in a novel extract

1 Read the extract below from Smallisland by Andrea Levy, which has been partially annotated
toshow how the author has conveyed the voices,

2 Add tothe annotations, using the bullet points on page 15 to help you explore the
techniques and ther effects.




image43.png
The writer signals

Celias shock with “Well, hello again,”this man said —not to Celia but fo me.

her use ofan ~ Celia. confused. almost squeaked. “You have met before?"

adjective, confused’ Theard a plain voice —no lilting baritone — when the man said, “This is the woman
and a precise verb who likes to put pawpaw on her foot.”

‘squeaked 5 Iprotested, Tdo not. I accidentally step in the fruit,” while Celia’s eyes were fixed on
S — ‘me for an explanation

‘But this man just kept on jabbering. “You step in it? Let me tell you. Celia, about this
woman. But wait, this woman is not the friend you tell me of?”
Celia. nodding. tried to say. “We teach at the same —  before this man was off again

10 Celiahas told me of her good friend and it is you. Cha, man!” He sucked his teeth.

shaking his head. “You. So you remember me?

Tmade no reply. which did not discourage him.

_~Celia. let me tell you how T meet this woman. It was the day Busta speaking — by

__— the corporation office. You know Busta? Bustemate? Everybody know Busta. So Busta

Sentence grammar
indicates an Afro-
Caribbean speaker.

Thelengthofthis | 15 speaking. Suddenly one quarrel break out. Everything that could be pick up is flying
utterance suggests through the air. Boy. the confusion, everyone running this way and that. And there in the
that the speaker ‘middle of the mighty battle is this young woman looking like she strolling to church in her
is controlling the best hat. So I rescue her”
conversation and “He rescued you?” Celia asked.
enjoying thatcontrol | 20 “You did what to me?" I shouted to this man. °I did not need rescuing.”

“Oh. As I recall the situation something was about to bounce off your pretty head and

knock you flat.”

“He rescued you?” Celia said once more.
“Yes, Irescue her. But the look on her face made me worry she gone furn round and
25 biteme.”
“And what about the pawpaw?” Celia wanted to know.
“Celia, T am glad you ask about the pawpaw — because I am sure your friend here does
not tell you she likes to wear it on her foot.”
‘We waited quietly for this man to stop laughing at his joke.
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Read the following short extract from Trainspotting by Irvine Welsh, in which the use of
dialogue is particularly interesting.
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Shite. Geoff was coming over fo falk fo her. She had once pointed him out to
Shona, who said that he looked like Marti from Wet Wet Wet. Nina hated both Marti
and the Wets, and. anyway, thought that Geoff was nothing like him

— Awright, Nina?

— Aye. It’s a shame aboot Uncle Andy.

— Aye, Whit kin ye say? Geoff shrugged his shoulders. He was twenty-one and
Nina thought that was ancient.

— Soo when dae ye finish the school? he asked her.

— Next year. Ah wanted fac go now but ma Ma hassled us tac stey.

—Takin O Grades?

_Ave

— Which yins?

— English, Maths, Arithmetic, Art, Accounts, Physics, Modern Studies.

— Gaunnae pass them?

— Aye. It's no that hard. Cept Maths.

—~ Then whit?

—Gita job. Or git oan a scheme.

—No gaunnae stey oan n take Highers?

—Naw.

—Ye should. You could go tae University.

— Whit fir?

Geoff had to think for a while. He had recently graduated with a degree in English
Literature and was on the dole. So were most of his fellow graduates. ~It's a good
social life, he said
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Wiite one or two paragraphs exploring how the writer uses dialogue in this extract and its
impact on you as a reader.
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Narrative and chronological time

If you unravel the plot of a novel, you can work out the sequence of what happens in
chronological time - n other words, irst this happens, then this,then this. The order in which
the story unfolds for the reader (narrative time) can differ from chronological time.
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1 Lookatthis short example of the chronology of a story.

Chronological time
« Jack had been selected for his local football team, for the first time.
« The game started. At irst he felt nervous and did not play his best.
« Just before halftime he scored a goal

« During the brezk an opposing player muttered a threat in his ear.
« Inthe second half he scored again.

« Afew minutes later, the opposing player fouled him viciously.

« Infalling, Jack tore a ligament in his knee.

« He was taken off o hospital

Intelling the story of the football game, a writer may well choose not to follow chronological time:
exactly. For instance:

Narrative time

« The story starts with Jack in hospital looking back bitterly on events that afternoon.

« Itmoves to the opening of the game, his nerves and failure to score.

« Itflashes back to his selection for the team and his feelings that he must do himself justice.
« Itreturns to the game itself and s first goal.

« Itfollows chronological sequence with the whispered threat during the half-time break
and the second half goal

« Itreturns to the present with him in the hospital.
« Itends with the scene where the boy fouls him.
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2 Write your own five to eight sentence ‘bare bones'sequence of events for a story, in
chronological order

3 Then decide on a different narative sequence, using flashbacks or other ways of using time.
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Exploring shifts in narrative time in a text
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She fixed Tristram with a suspicious eye, for he was no kin of hers, while the.
picture seitled down on a flight of ncon steps in a burst of canned applause as

he came bounding down with his red hair slicked back, his top-of-the-milk-
coloured rumpled linen Georgio Armani whistle and flute, Tristram Hazard, weak
‘but charming, game-show presenter and television personality, last gasp of the
imperial Hazard dynasty that bestrode the Brifish theatre like a colossus fora
century and a half. Tristram, youngest son of the great Melchior Hazard, ‘prince
of players’; grandson of those tragic giants of the Victorian stage. Ranulph and
Estella *A star danced" Hazard. Lo, how the mighty have fallen.

“Hi. there! I'm Tristram!”

The camera closes in s he sings out, “Hi, there, lolly lovers! I'm Tristram
Hazard and I've come to bring you -..” Now he throws back his head, showing off
bis throat, he’s got a real old-fashioned, full-bodied, Ivory Novello-type throat, he
throws his head back and cries out in the voice of an ccstatic: ‘LASHINGS OF
LOLLY! LASHINGS OF LOLLY!

The show begins.

Freeze frame.

Let us pause awhile in the unfolding story of Tristram and Tiffany so that
Tcan fill you in on the background. High fime! you must be saying. Just who
is this Melchior Hazard and his clan, his wives, his children, bus hangers-on?
Itis in order to provide some of the answers fo those questions that I Dora
Chance, in the course of assembling notes towards my own autobiography, have
inadvertently become the chronicler of all the Hazards
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Look more closely at the way the wiiter is using narrative time. How does she make us aware
of he transitions? Why do you think she makes the shift and why do you think she chooses to
draw attention to it in the way that she does?
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Choose two of the following statements about the extract that you feel most in agreement
with or find most interesting. Find a piece of evidence from the extract to support each of
your chosen statements

a The writer is playing with the reader, giving ttbits of information and then backtracking so
that she fills us in with the 'history’once the reader has become interested to know more.

b The jump back to a previous time is confusing and part of the writer's deliberate creation
ofa sense of chaos.

© The jumps i time echo the narrator's jumbled process of putting together her own
autobiography.

d The writer uses film techniques to play with time in the narative.

e The use of time s closely connected to the character of the narrator and the
narative voice.

f The use of time makes the text uncomfortable and difficult for a reader.
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Big structures: the whole text

‘The use of narrative time s just one element of the way novels are structured. The writer has a
number of options available when choosing the overall structure of a narrative. Here are some of
the Kinds of structural devices that novelists have used:

« aframe story, where a narrative is embedded in another narrative. The frame story i often
the story of how the main narrative came to be told. Other framing evices are prologues,
epilogues, additional documents, appendices or other additions to the main narrative

« an episodic structure, where the narrative moves from one episode to the next, without
always having a direct connection between the two. Fictional autobiographies, rites of passage.
novels or journeys are well suited to this structure

« parallel or connected narratives, where several different characters or groups of characters
are followed alternately. Inlinked narratives, they come together at key moments

« astructure of one story told through linked parts, for instance, three tellings of the same story
in different voices

* adeliberate anti-structure, approach, in which the story emerges from the seemingly
incoherent thoughts of a narrator, apparently without an overall plan o coherent shape.

« ageneric structure, such s that of the thriller or detective story, where the genre itself
determines the conventional pattern of how events unfold. In the detective genre, for example,
the structure s often based on a death followed by an unravelling of clues to how and why it
happened. Other generic structures might be the fairytale, romance or horror story.
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Exploring the structure of a whole short narrative

1 Read the short whole narrative below, Interchapter VI, In Our Time' by Erest Hemingway, and
workon a copy of it in the following ways.

a Underline or highlight any contrasts or oppositions
b Remove the last two sentences. What difference would it make to end the story here?
© What difference does the very last sentence make to the story?

d Wiite one extra sentence of your own, drawing out the moral of the story more explicity.
What difference do you think it makes to add this more explicit ending?

2 Use the deas raised by these tasks to help you write a short paragraph on the way
Hemingway has structured this short story.

‘While the bombardment was knocking the trench to pieces at Fossalta, he lay very flat and.
sweated and prayed oh jesus christ gef me out of here. Dear jesus please get me out. Christ
please please please christ. If you'll only keep me from getting killed I'll do anything
You say. I believe in you and Ill tell every one in the world that you are the only one that
‘matters. Please please dear jesus. The shelling moved further up the line. We went to work
on the trench and in the morning the sun came up and the day was hot and muggy and
cheerful and quict. The next night back in Mestre he did not tell the gisl he went upstairs
with at the Villa Rossa about Jesus. And he never fold anybody.
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Tenses

Here Is an outline for a story.

Asmall child in a crowded shopping centre gets separated
from her parents.

To turn this into a novel or short story you are faced with a number of choices, one of which is the.
choice of tense.

The tense used by the writer is what places the story in time, ltting the reader know when it
took place. The two main choices a writer has are to tell the story in the past tense as though
the events are now over, or in the present tense as though they are stil happening. Occasionally
writers may slip into the future tense for short bursts.
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On your own, write the first three or four sentences of the story of the child in the shopping
centre,first in the present tense and then in the past tense. (Half the class should write their
versions i the first person and the other halfn the third person)
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3 The boxes below give some reasons why writers might use different tenses. Read the

information in each box and see how far it matches what you have discovered for yourselves

and what else it adds.

things will end.

at the same time).

It can create a sense of immediacy.

Present tenseThe story i told as though the events are stil happening. This might
make things seem uncertain as though even the narrator does not yet know how

It can seem slightly odd (the events and the telling of them are supposedly happening

It is more common in first than in third person narratives.It can also be used to create a
sense of timelessness, s though everything has always been this way.

Past tense

It creates the Impression that the action
s over and that the events o experience
are being reflected on.

The narrator is imposing a pattem on
events, leading the reader towards a
conclusion.

While everything may seem uncertain to
the reader, there Is 2 sense that things
will be resolved, although not
necessarly happlly.

Future tense
Ittells what will happen in the future.

‘Anovel told wholly n the future tense
‘would be very unusual and
experimental, a serfes of predictions or
speculative imaginings, or perhaps a set
of instructions.

Novelists may exploit this tense in small
doses for particular effects.
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Awriter s not restricted to using one tense. Wiiters often choose to shift between past, present
and future to create particular effects, as John Mullan explains here:

This making of the past present, as if re-cnacting it, is a device discovered by some 19th-
century novelists. Charlotte Bronté’s Jane Eyre uses it to memorable effect. When Bronté’s
‘narrator recalls episodes of special significance she suddenly shifis into the present tense,
tasting delight or pain afresh.

Some writers even include short passages without a main verb, making it unclear whether what is
happening is in the past or the present. This can create a timeless feel.
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‘The following extracts are taken from Hilary Mantel’ autobiography, Giving Up the Ghost. In both
she describesa childhood memory.

1 Read the extracts and, In palrs,identify the tenses Mantel uses.

2 Talkabout why you think Mantel uses different tenses in each extract and, in each case, what
the effect is on you as a reader.
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Extract 1

Thisis the first thing I semember. 1 am sifting up in my pram.
‘We are outside, in the park called Bankswood. My mother
walks backwards. I hold out my arms because I don’t want
her to go. She says she’s only going fo fake my picture. I
don’t understand why she goes backwards, back and aslant,
tracking to one side. The trees overhead make a noise of
urgent conversation, foo quick to caich; the leaves par, the
sky moves, the sun peers down at me. Away and away she
goes, till she comes to a halt. She raises her arm and partly
hides her face. The sky and trees rush over my head. I feel
dizzied. The entire world is sound, movement. She moves
towards me, speaking. The memory ends.

Extract 2

‘When I was a child we used to play with foys called Magic
Slates. There was a coloured cardboard frame, like a picture
frame, which held a rectangle of carbon paper covered by
a sheet of clear plastic. You had a writing implement like a
short knifting needle, with which you inscribed the plastic
sheet. Behind the clear panel, your secret writing appearcd;
then you pulled up a cardboard tab, swished up the ‘slate”,
and the marks vanished.

The magic slate was a favoutite toy of mine. I could
write anything I liked, but if someone loomed info view
Tcould disappear it in an instant. I wrote many thoughts
and observations, and lefters from an imaginary me fo an
imaginary someone. I belicved I was doing it in perfect safety.
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Talk about why you think Mantel uses different tenses in each extract and, in each case, what
the effect is on you as a reader.
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_otlfs

‘Symbols and motifs function in a range of ways in a narative. They are closely related to the
themes of the text, helping to signpost key ideas. As you read, the symbol or motif keeps gaining
added meaning. They often also help to structure a narative, providing continuity and coherence.

Asymbolis something that represents another thing. For instance, white often symbolises purty,
adove i often sed as a symbol for peace and a crown s the symbol of kingship. Unlike 2 motif, a
symbol can be used on a single occasion and never mentioned again.

A motifis a recurring ide, running through atext. It might be an image or symbol that keeps
cropping up, or t could be just a word, phrase or idea that keeps returning, for example, the
repetition of the word darkness in Joseph Conrads novel, Heart of Darkness.




image1.png
1 Introduction: what is a narrative?

‘The following sections develop your understanding of the main features of narrative and the
techniques that writers of narratives use to tell thelr stories.

We hear and tell stories all the time, n all aspects of our lives, from dreams and jokes to

anecdotes and novels. tories help us to see and interpret the world

In everyday use, the two terms'story'and ‘narrativeare usually used interchangeably, but some

critics define them slightly differently. They say that:

+ astory is what happens and who it happens to (plot and character)

+ anarative i the story plus the telling of it - allthe things that go into bringing the story to lfe
foralistener or reader.

Studying narrative means studying not only what happens and to whom, but also al the ways in

which the teller (in this case the writer rather than a speaker) creates the story and the reader

responds to it.

‘The critic Roland Barthes has said:

‘narrative is present in myth, legend. fable, tale, novella, epic, history, tragedy. drama,
comedy, mime, painfing .. stained-glass windows, cinema, comics, news ifems, conversation.
Moreover, under this almost infinite diversity of forms, narrative is present in every age. in
every place, in every society: it begins with the very history of mankind and there nowhere is
‘nor has been a people without narative.
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Exploring symbols and motifs in written narratives

Michael Frayn's novel, Spies tells the story of two boys living in wartime England. There are several
recurring symbols and motifs. One of these is  tunnel.

Here are some possible connotations for the tunnet:

« passing from one world to another (eg from child to adulf; innocence to experience; innocence
to cormuption; safety to danger; urban to rural; suburban to slum)

« going from the known to the unknown

= moving from light into darkness or darkness into light (knowledge to ignorance, or vice versa)

 trial or quest

o fear

* adventure

* entrapment

« escape from the world.

Read the two short extracts from Spies below and talk about which connotations of the
tunnel are being used and how Frayn seems to be using the tunnel symbolically. Are there any
differences in its use in the two extracts?
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Extract 1

Beyond the abandoned farm was  desolate no man’s land half marked out as builder’s lots, where
colonisation approaching from the next settlement along had been halted for the Duration. Befween
the line of the railway and the wasteland of the lots, preserved for a few more years by the sifting tides
of history, the last pocket of the rural world pursued its ancient, secret lfe. Each of the rare excursions
we made into it was a frightening adventure, a series of ordeals to test our coming manhood.

And the first of the ordeals was the funnel itself. Once again I hear our uneasy cries drowned by
the huge thunder of the train passing overhead. Once again I see the circle of umwelcoming daylight
at the end doubled by ifs reflection in the great lake that collected inside the funnel after rain. Once
again I feel the awkward fwist of my body as I turm to edge sideways along the narrow causeway left
at the edge of the lake, and simultancously lean away from the glistening, dripping, wetness of the
brickwork. Once again I feel the dank touch of the walls on my hair and shoulder, and brush at the
foul exudations they ve left. Once again I fry to wipe the dark-green slime off my hands.
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Extract2

I put the cigarette into my mouth. The cork tip is moist from her lips, like the flap of her purse. Very
carefully I suck in a litle smoke. I feel the presence of it inside my mouth, as if it were something solid.
She takes her hands away from her eyes and watches me, weeping and blinking. I hold the smoke in my
‘mouth for a few moments, careful not to get it into my throat. It astes of importance and of being grown
up. 11ift my head, as I've seen Geoff do, and blow the smoke out again. I sigh with satisfaction

She takes the cigarefte back. ‘How do you do it?” she asks humbly.

“You just have to get used to it.”

She screws up her eyes and fakes another little puff.

“Now blow it out," I instruct her. She blows the smoke out, and jerks her head back to keep her eyes
away from it.

She hands me the cigarette, and watches as I take another litle mouthful.

“Do you feel all right?” she asks. ‘It's supposed to make you feel sick”

Do feel all ight? 1 feel ... something disturbing. I don't think its sick. I think it ... a kind of soaring
sensation. I have a sense of freedom. as if I'm no longer bound by the rules and restrictions of childhood.
I can open locked boxes and break meaningless oaths with impunity. I'm on the verge of understanding
‘mysteries that have been closed to me. I'm emerging from the old dark world of tunacls and terrors, and
coming to a broad upland where the air’s bright, and remote blue horizons open all around.
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‘The style of a narrative comes partly from issues already explored but also from something more
basic about the way the writer uses language. The prose style might include features such as:

* Balance of narration and dialogue

« Balance of description, exploration of thoughts and feelings and action

« Construction of sentences (eg long or short; simple, compound or complex; questions,
statements, exclamations or commands)

« Use of vocabulary (eg poetic, colloquial, scholarly, plain, monosyllabic or polysyliabic)

« Amount of and kind of figurative language (g metaphors, similes, symbols)

« Use of punctuation (eg dashes or colons,full speech punctuation or just dashes, use of
commas)

* Length of paragraphs

« Other features unique to the voice of a writer (eg use of repetition, particular idioms or a
thythm that mimics the speaking voice).
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1

On your own, read the extract below from Cormac McCarthy's The Road and jot down a few

frst thoughts about your impressions of the style. This could be a lst of five or six adjectives or
short phrases.

He studied the sky. There were days when the ashen overcast thinned and now the
standing frees along the road made the faintest of shadows over the sow. They went
on. The boy wasn't doing well. He stopped and checked his feet and retied the plastic.
‘When the snow started to melt it was going to be hard fo keep their feet dry. They
stopped often to rest. He'd no sirength to carry the child. They sat on the pack and
ate handfuls of the dirty snow. By afteroon it was beginning to melt. They passed a
bumed house, just the brick chimney standing in the yard. They were on the road all
day, such day as there was. Such few hours. They might have covered three miles.

He thought the road would be so bad that no one would be on it but he was wrong.

camped almost in the road ifself and built a great fire, dragging dead limbs out of
the snow and piling them on the flames to hiss and steam. There was no help for it. The
few blankets they had would not keep them warm.
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There is no one kind of character or method of creating a character. Witers use a huge variety
of techniques, many of which you have already learned about, such as the use of narative voice,
dialogue, symbols and so on. This section pulls together what you already know, but also adds a
few more techniques and issues for you to think about.

In thinking about characters, readers and critics are most interested in:

 what kind of character it is and what makes them Interesting within the narrative
* what role the character plays i the narrative
 how the writer has constructed the character

Focusing on these issues allows you to comment on a wiiter's characterisation and prevents you
from writing about characters as if they are real people.
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Kinds of characters

Characters in novels fall into different types. Not every character is constructed in the same way or

is of equal importance. Some are more fully developed than others. Some are highly realistic, so

that the reader begins to think about them as if they are real people. Others, such as characters in

fairy tales, depend on not being entirely realistic but fitting into types, such as villains or heroes.

The kind of character often goes with the kind, or genre, of narrative. For example:

« ifyou are reading a fictional autobiography, you might expect the hero or heroine to be fully
developed, with changing characteristics and attitudes as the novel develops

« ifyou are reading a short story, the characters might be quickly sketched and more one-
dimensional, focusing on one or two major personality traits

 ifyou'e reading a comic novel, the characters may be caricatures — exaggerated characters
who are presented satirically, for your amusement.
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Look at the kinds of characters lsted below. Think of one or two characters from a novel or story
you have read or from films or TV programmes that seem to you to fit each description, and filln
acopy of the chat.
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Amain protagonist  the central character at the heart of the story

Arealistic character
‘A caricature - an exaggerated figure of fun
‘Aminor character — an extra who only appears briefly

‘Afoil - a character whose key role i to reveal something about the
‘main character

‘A character who works by contrast with others who all have something in
common (eg fathers, heroes, suitors, friends)

‘A character who develops and changes over the course of the book or film
Arepresentative - a character who represents an idea (eg capitalism,
repression, youth)

Astereotype -  character who fits Into a conventional character type (eg
romantic heroine, villain, orphan)





image73.png
How writers construct characters

Listed below are some of the main techniques used by writers to construct characters. Many are
ones you should now be familiar with.

Naming
Use of the narrative voice and point of view

What the character says in dizlogue and how they say it
What other characters say about them

Description of their physical and emotional qualities
Their actions

Contrast and comparison with other characters

Use of images, symbols or motifs

Setting or physical environment
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Write down four or five examples of stories you have read, heard or watched over the past 24
hours.

Annotate each of your examples with anything you can say about how it was told, by whom
and in what context.
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Read the depiction of a character below from the short story,'Shoemaker Amold"
by Earl Lovelace.

‘Shoemaker Arnold

‘Shoemaker Amold stood at the doorway of his litle shop, hands on his
hips, his body stiffencd in that proprictory and undefeated stubbornness,
announcing, not without some satisfaction, that if in his life he had not
been triumphant, neither had the world defeated him. It would be hard,

5 though. to imagine how he could be defeated. since he exuded such hard
tough unrelenting cantankerousness, gave off such a sense of readiness for
confrontation, that if trouble had to pick someone to clash with, Shoemaker
Armold would not be the one. To him, the world was his shoemaker's shop.
There he was master, and, anyone entering would have to surrender not

10 only to his opinion on shoes and leather and shoemaker apprentices, but to
his views on politics, women, religion, fiying objects, or any of the myriad
subjects he decided to discourse upon, so that over the years he had arrived
ata position where none of the villagers bothered to dispute him, and fo any
who dared mainfain a view contrary to the one he was affirming, he was

15 quick to point out, “This place is mine. Here, do as I please. I say what I
want. Who don't like it the door is open.*





image75.png
2 Decide which of the statements below s true.
a The character is revealed through dialogue.
b The narrative voice guides the readers view of the character.
© Theironic voice of the narrator raises doubts about the character.
d The point of view is that of the character.
e The point of view Is external to the character.
£ Description of the character's physical attributes plays an important part.
g The character’s behaviour contributes strangly to our view of him.
h The setting is important in constructing the character.
i The naming of the character s signfficant.
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3 Putthe statements you have chosen in rank order, to show which you think s most
significant. Share your idezs, justifying why and how you came to your decisions.
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10 Presentation of themes

What is the difference between the story and the themes?

What happens in a novel (the events and the characters involved in these events) i the story.
‘The ideas and issues explored through the telling of these events - what we interpret the story as
being about - point us to its themes.

‘The writer lan McEwan suggests that while a novelist might start off with some ideas he wants to
raise through the telling of the story, it s the reader's role to recognise the underlying themes in
anovel

‘Themes are what readers have to address, rather than wriers. You're
dealing, as a writer, with generating a sealify out of these scraps, and
they come together in 2 haphazard way. And slowly over months, or
a year, or two or three years, you impose a kind of order, so that you,
have an intact world. And then you discover that you've addressed

certain matters, and that they repeat themselves throughout.

Tan McEwan, English and Media Centre interview

“Thisis one of the ways In which different readers create different readings of a text.
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1 Read the extract below, taken from A Room With a View by EM. Forster.
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The contrasting
of characters'

responses
brings out the.
opposition between
conventionality and
unconventionality,
freedom and
repression.

The themes of

freedom and hope
are explored here
through the choice
of lexis with ‘brink’
and the simile of
“like a swimmer -
suggesting launching
out into the open.

A group of English tourists staying at a small hotel in Florence have gone on a day trip into
the countryside. Lucy is traveling with her older cousin and chaperone, Miss Bartlett Lucy has

‘wandered off away from the main group. The man described in the extract as'her companion'is
‘one of the young Italian drivers whom she has asked to take her to the‘buoni omin; the good

men George s one of the other English tourists.

At the same moment the ground gave way, and with a cry she fell out of the wood. Light and
beauty enveloped her. She had fallen out onto a lttle open terrace, which was covered with
violets from end fo end.

"~ “Courage!” cried her companion, now standing some six feet above. ‘Courage and love.”

s She did not answer. From her feet the ground sloped sharply into the view and violets ran
down in sivulets and streams and cataracts, imigating the hillside with blue, eddying round the
tree streams, collecting into pools in the hollows, covering the grass with spots of azure foam.
But never again were they in such profusion; this terace was the well-head, the primal source:
whence beauty gushed out fo waer the carth.

10_Standing at ts brink, like a swimmer who prepares, was the good man. But he was not the good
~ man that she had expected, and he was alone.

‘George had turned at the sound of her arival. For a moment he contemplated her, as one who
had fallen out of heaven. 'He saw radiant joy in her face, he saw the flowers beat against her
dress in blue waves. The bushes above them closed. He siepped quickly forward and kissed her.

15 Before she could speak, almost before she could feel, a voice called, “Lucy! Lucy! Lucy!” The
silence of life had been broken by Miss Bartlett, who stood brown against the view.
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Annotate a copy of the extract to show the techniques Forster is using to explore the themes
and direct the response of the reader, Using the list below. Two annotations have been given
t0 get you started.

* narative voice « the use of setting

* presentation of the character « language

« use of oppositions (eg male versus female)  + imagery.
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What makes a narrative a narrative? Here are four short texts. For each one decide:
a whetheryou think itis or s not part of a narrative
b what it s about the extract that helped you to decide.
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